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‘VIRGIN TERRITORY II’ 
ORIGINAL: PRINT ON PAPER OR ON SILVER FOIL

0
1



‘VIRGIN TERRITORY II’ 
ORIGINAL: PRINT ON PAPER OR ON SILVER FOIL

0
1



‘FUELING OTTO II’ 
ORIGINAL: PRINT ON PAPER OR ON SILVER FOIL
MADE WITH J. KROGSGÅRD

0
1



VIDEO STILL FROM AMERICAN VERSION
OF ‘FUELING OTTO BOB’ 2.55 MIN
MADE TOGETHER WITH JAN KROGSGÅRD

0
1



‘FUELING OTTO I’ 
ORIGINAL: PRINT ON PAPER OR ON SILVER FOIL
MADE WITH J. KROGSGÅRD

0
1



‘DISLOCATIONS VI’ 
ORIGINAL: PRINT ON PAPER OR ON SILVER FOIL
MADE WITH J. KROGSGÅRD

0
1



‘EUROPEAN RATION CARD #A’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #B’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #C’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #D’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #E’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #F’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



‘EUROPEAN RATION CARD #G’ 
ORIGINAL: PRINTED MATTER (42 CM X 29 CM PRINT (65 CM X 44 CM)

0 0
0 1



Some few thoughts about the idea coming to expression

When does the idea reveal it’s potential? Maybe it’s when
things go wrong that you see what the idea was capable of.
I find it quite interesting, how down through history,
various  artists  have said to themselves: “Damn, I did it the
wrong way. I'll have to do it again!” And then in second or
third attempt the idea suddenly comes to it’s right.

I talked to a colleague the other day about this and suggested
we make a book or printed matter with the title ‘101
Fuck ups’. This book/printed  matter should involve a
handful of artists and consist of a discussion about the
subject improvement - and subsequently show 101 works
that got improved. The only problem would be that such a
matter would be so self referring and self conceited that it 
probably only would be interesting for the artists involved. 
Another way of exploring the matter of potentiality is of
course to let the idea simultaneously take off from different
media. You see this more and more often - especially on
the younger art scene. It is an obvious choice in a contem-
porary art world where crossover tendencies, both in
regard to knowledge fields and media, are common place.  

Around Christmas time Johanne Løgstup went on holiday
to NYC. When she came back she told me that the Danish
Consulate General had offered her the possibility of an
exhibition in the Elisabeth Foundation of Arts studios.  She
asked whether I was interested. After she had described the
place I suggested an exhibition concept where each artist
let his or her idea find expression in four or more media.
We discussed this for some time before deciding on this
concept - and subsequently deciding on who else to invite.

Exhibition concepts are a tricky thing. On one hand they
might lead the artist away from the kind of work he or she
most successfully handle. If this is the case you are not far
from a situation where the artist adopts a ‘pretended role’.
That makes the dialogue between the participating artists
very complex. Let me try and explain this the following
way: If A has a football and clones himself into A and A1 -
and A1 passes on the ball, but it is only other clones that
can receive the ball, unless it is A1's own original (that is
A), then the receiver B, also has to clone himself into B
and B1. Then it is B1 that returns the ball (after B has 
touched it) to A1, who finally passes it forward to A. In
regard to the exchange of thoughts I see some strange per-
spectives concerning the question of authenticity. 

Now on the other hand, the exhibition concept might
‘force’ the artist, in a simple way, into actions that reveal
virgin territory. This off course depends of how firm or
loose a grip the concept has on the final art. It is a delicate
balance. If we simplify a great deal you might say that the
concept is to tight when it becomes an ‘über’ concept – at
least too tight to involve more than one artist. The way I
see it, you want the concept to have the status of a pre-
work - and not an actual work. As a pre-work the concept
offers a common fundament from which the discussions of
aesthetics can take place. In other words, it is another way
of opening up the whole discussion of sensus communis –
if that’s what you want.

The title of this exhibition is inspired from a world as far
away from Kant as possible – it is actually inspired by
standard marketing. Here the term Line Extension is used
to describe a products extension: Classic Coke, Cherry
Coke, Diet Coke and so forth. The word ‘Line’
disappeared and ‘Extensions’ was on it’s way…

by Smike Käszner

EXPLANATION FOR THE WORK ‘DEATH BEFORE 
THE END OF LIFE’ - SEE THE NEXT PAGES

WEBCATALOGUE TEXT FOR THE EXHIBITION ‘EXTENSIONS’

PARTICIPANTS: JESPER DALGAARD, JAN KROGSGÅRD, SMIKE
KÄSZNER & ANNE-MARIE PLOUG 
HEAD ORGANIZER: JOHANNE LØGSTRUP

0
1

VIDEO STILL - JAN KROGSGÅRD

SCULPTURE - JESPER DALGAARD

VARIOUS MEDIA -  ANNE MARIE PLOUG



DOCUMENTATION OF ‘DEATH BEFORE THE END OF LIFE’ 
INSTALLATION

0
1



DETAIL FROM ‘DEATH BEFORE THE END OF LIFE’
POWER POINT PRESENTATION/INSTALLATION 

0
1



VIDEO STILL ‘DEATH BEFORE THE END OF LIFE’
VIDEO/INSTALLATION 

0
1



FROM THE PRINTED MATTER ‘BEFORE I DIE...’
PART OF THE INSTALLATION ‘DEATH BEFORE THE END OF LIFE’ 

0
1



DETAIL FROM ‘DEATH BEFORE THE END OF LIFE’
FORIEGN CURRENCY (LEFT) & 1,5,10 +20 $ BILLS (RIGHT) 

0
1



VIDEO COVER FOR AMERICAN VERSION OF ‘FUCKABLE/
UNFUCKABLE’ 3.40 MIN & ‘IMMERGRÜNE STUNDE’ 4.10 MIN
MADE TOGETHER WITH JAN KROGSGÅRD

0
1



VIDEO STILL FROM ‘MONDRIAN REVISITED’ 59 SEC
MADE TOGETHER WITH JAN KROGSGÅRD

0
1



VIDEO STILL FROM ‘THE BEDROOM - MAKE ME FEEL LIKE YOU
ARE A GERMAN SHEPERD’, 2.33 SEC, MADE TOGETHER WITH
JAN KROGSGÅRD & MORTEN EGHOLM

0
1




