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DOCUMENTATION FOR ‘WHITE ROOM PARADE’
SEE EXPLANATION ON NEXT PAGE - MADE TOGETHER WITH: 
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White Room Parade
- an instant installation

”Something like the Internet is clearly also a
monadic network, of course, in the sense that
anywhere in the system information can be
obtained about and from the entire system; in
principle the individual computer can retrieve
all the information that is on the Internet. In
this way the centre is everywhere; each part of
the whole contains, at least virtually, the whole
itself,” write Jesper Egholm and Niels Lyngsø in
their book Mangfoldighed og Syntese – perspektiver
i Michel Serres’ filosofi (Multiplicity and Synthesis
– perspectives in Michel Serres’ philosophy).

A centre of this kind will be established at the
School of Media Art at the Royal Danish
Academy of Fine Art in the period from 10 a.m.
on Saturday, 13 November 1999 to 10 a.m. on
Sunday, 14 November 1999. Thus, this centre
will be maintained for as long as it takes the
earth to make one rotation, in the course of
which the centre will be the outlet for an esti-
mated seven to ten thousand pictures. There will
be pictures of anything that one can imagine as
belonging to our time, just as there will be pic-
tures that go beyond anything any individual
can imagine. The Internet is supremely a mirror
of our time. It is probably the most precise
instrument with which to measure at least the
more technologically privileged part of our time.

To say there will be one centre is slightly mis-
leading. Four artists will be seated, each at his
own machine, and allow themselves to be drawn
out into the multiplicity of the Internet. In the
same way as a bottle or branch that ends up in
a river allows wind and current to lead it out
into the middle of the river’s turbulent stream.

As in a river flowing into a delta, the special
architecture of the Internet means that the four

artists will almost inevitably be separated
moments after they have entered the Internet.
There own divergent current will carry each of
them away. All of a sudden there will be nothing
but bifurcation.

The rule is that one is not permitted to make
bookmarks. Nor to install software that auto-
matically downloads pictures.

In the meantime two other artists will be stand-
ing on the bank and documenting the process with
the help of video. One could call this a warming-up
for the role that the two will play later.

The six artists involved are Martin Askholm,
Rasmus Eckardt, Lars Folke Grenaae, Smike Käszner,
Emil Salto and Leif Schiller. And their jointly
conceived project bears the title: White Room Parade.

None of these artists has previously worked with
the Internet in an artistic context. And now
that they are finally doing so, it is, so to speak,
the other way round. The meeting between the
artist and the Internet will often result in the
work being placed on the Internet. But here it is a
matter of taking things from the Internet. The
estimated seven to ten thousand pictures that will
be downloaded in the course of the 24 hours will
later be printed out on continuous sheets. And a
total of 65 square metres will be pasted onto the
walls of Galleri Weinberger, which was the first
gallery to which the artists presented the project.

We believe that the encounter with these many
pictures covering all the wall surfaces of the
gallery will be overpowering. We believe that it
will reflect the overpowering nature of the
Internet. That the effect will be as of a great wave
rolling out of the huge ocean that is the Internet.

Just as the Internet is the ultimate observation
post for the voyeur, so it will be possible at the
exhibition to see normality and abnormality (in

all forms) side by side. The thousands of pictures
retrieved from, among other things, private
homepages will undoubtedly also reveal some of
the more tortuous nooks and crannies of the
human mind, and the many pictures will reflect
a side of the Internet that may remind one of
cicadas at night. Ours is a time in which every-
one wants to draw attention to their own existence.
The greater the number of voices, the louder each
individual must shout. In the face of an anony-
mous world presentation is important.

What can we do with all this information about
each other? It looks as if for the first time in the
history of mankind access to information will no
longer be the key to success, and that success will
be dependent on our ability to reject information.

Like a wave that towers upwards only to be dis-
solved on the shore a moment later, so the whole
exhibition will disappear once more. Before the
opening day is over, all the pictures will have
been covered with white paint. White stillness
will once again descend upon the room to
remain there until the next time art is hung
upon the walls of the gallery.

All that will be left of White Room Parade is the
video that documented this instant installation (a
term coined by Carsten Juhl when he heard of the
project), in which seven to ten thousand pictures dis-
appeared.The exhibition will not be repeated, ever.

Smike Käszner  9 November 1999

Translated by John Kendall

CATALOGUE TEXT FOR 
‘WHITE ROOM PARADE’
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‘MEMORIES ARE MADE OF THIS’
ORIGINAL: PRINT ON CANVAS 200 x 120 CM
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‘PRIMITIV SONDERN EFFEKTIV’
ORIGINAL: PRINT ON CANVAS 200 x 120 CM
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‘ONLY TIME SEPERATES THEORY FROM PRACTICE’
ORIGINAL: PRINT ON SILVER FOIL 200 x 120 CM
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‘THE GOOD, THE BAD & THE TRIVIAL’
ORIGINAL: PRINT ON SILVER FOIL 200 x 120 CM
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‘SENSUS COMMUNIS’
PRINT/OIL ON CANVAS 200 x 120 CM
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‘EACH TIME I SEE A WORK OF ART, I DIE A LITTLE BIT MORE’
PRINT ON CANVAS 200 x 120 CM
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‘MORGEN IM ABENDLAND II’
ORIGINAL: PRINT ON NYLON 200 x 120 CM
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‘MORGEN IM ABENDLAND I’
ORIGINAL: PRINT ON NYLON 200 x 120 CM
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‘MORGEN IM ABENDLAND III’
ORIGINAL: PRINT ON NYLON 200 x 120 CM

9
9



‘GOOD AND GOOD IS AWFULLY GOOD’
ORIGINAL: PRINT ON NYLON 200 x 120 CM
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‘BE ME, EAT ME’
PRINT/OIL ON CANVAS 84 x 120 CM
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‘THURSDAY AFTER SCHOOL’
ORIGINAL: PRINT ON CANVAS 84 x 120 CM
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‘HISTORY REVISITED’
ORIGINAL: PRINT ON SILVER FOIL 84 x 120 CM
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DETAIL FROM ‘THE SCANDINAVIAN CENTURY’
ORIGINAL: 11 BACKLIGHT FILM IN LIGHT BOX 42 x 60 CM
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WHEN DUMB PEOPLE SAY 
THEY LIKE ART, IT’S LIKE 

ILLITERATES SAYING 
THEY LIKE BOOKS

ART FOR ARTS SAKE IS 
LIKE DRINKING FOR THE SAKE 

OF BEING ABLE TO PISS

AN ARTIST IS A 
POPSTAR JUST WITHOUT 

THE MONEY, FANS, DRUGS, 
SEX & GLAMOUR

AN ARTIST IS SOMEONE 
WHO MIGHT MAKE YOUR 

DAUGHTER PREGNANT

DETAIL FROM  ‘ARTIFICIAL’
ORIGINAL: 12 BACKLIGHT FILM IN LIGHT BOX 42 x 60 CM
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‘PROJEKT #035 A’
PRINTED MATTER
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‘PROJEKT #035 B, #035 C,#035 D’
PRINTED MATTER
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‘GOOD ART MAKES ME FEEL LONELY I’
DIMENSIONS: 15 x 9
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‘GOOD ART MAKES ME FEEL LONELY II’
DIMENSIONS: 15 x 9
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‘#§™@¿©†¥?!’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘ARRIVERDERCI 20TH CENTURY’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘MEDIA FLASH’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘EINMAL IST KEINMAL’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘EVERYTHING YOU EVER WANTED TO KNOW ABOUT...’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘KRAFT DURCH FREUDE’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘ONE DAY MY SON’
ORIGINAL: PRINT ON SILVER FOIL 84 x 140 CM
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‘HEIM INS REICH’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘GENETIC EXPLANATION’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘COLOURBLIND / WAS IST DAS?’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘BORN FREE... TO FOLLOW YOUR HEART’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘SUN ERA I’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘SUN ERA II’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘SUN ERA IV’
ORIGINAL: PRINT ON SILVER FOIL 150 x 90 CM
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‘UNTITLED’ FROM THE PRINTED MATTER ‘METALLUM’
LITHOGRAPH/GOLD LEAF 38 x 19 CM

9
8




